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CONFERENCE PROGRAMME / ПРОГРАМ НАУЧНОГ 
СКУПА / PROGRAM ZNANSTVENOG SKUPA / PROGRAM 
KONFERENCE

Thursday, 8 September 2016 / понедељак, 8. cептембар 2016. / četvrtak, 8. 
rujna 2016. / četrtek, 8. september 2016

Venue:
Faculty of Philosophy, University of Belgrade, (Čika-Ljubina 18-20), 1st floor, 
“Dragoslav Srejović” ceremonial hall /
Филозофски факултет, Универзитет у Београду, (Чика-Љубина 18-20), 1. спрат, 
свечана сала “Драгослав Срејовић” /
Filozofski fakultet, Sveučilište u Beogradu, (Čika-Ljubina 18-20), 1. kat, svečana 
dvorana “Dragoslav Srejović” /
Filozofska fakulteta, Univerza v Beogradu, (Čika-Ljubina 18-20), 1. nadstropje, 
svečana dvorana “Dragoslav Srejović”

9:00 –10:00 Registration / регистрација / registracija / registracija

10:00–10:30 Opening of the conference / отварање научног скупа / ot-
varanje znanstvenog skupa / otvoritev konference

 Greetings and introductory speeches / поздравни и уводни говори 
/ pozdravni i uvodni govori / pozdravni in uvodni nagovori

 The Third International Conference for Doctoral Students and Re-
cent Doctoral Graduates in the Field of the Humanities and Social 
Sciences 

• Prof. Vojislav Jelić, PhD, Dean of Faculty of Philosophy, Univer-
sity of Belgrade / Декан Филозофског факултета, Универзитет 
у Београду / Dekan Filozofskog fakulteta, Sveučilište u Beogradu 
/ Dekan Filozofske fakultete, Univerza v Beogradu

 Migrations in Visual Culture
• Prof. Jelena Ederljan, PhD, Faculty of Philosophy, University 

of Belgrade / Филозофски факултет, Универзитет у Београду 
/ Filozofski fakultet, Sveučilište u Beogradu / Filozofska 
fakulteta, Univerza v Beogradu

10:30–11:00  Migrations and the Creation of the Visual Culture of the Balkans
• Prof. Nenad Makuljević, PhD

 Guest speaker / позвани говорник / pozvani govornik / vabljeni 
predavatelj
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11:00–11:30 Coffee break / пауза за кафу / pauza za kavu / odmor za kavo

11:30–13:00 Panel 1. Moderator: Jelena Erdeljan
• Dijana Protić (Croatia, Rijeka)

 The Migration and Usage of the Designer Concept Balkan 
Typeface System 

• Jelena Anđelković Grašar (Serbia, Belgrade)
 Imagining the Feminine during the Migration Period on the 

Territory of the Central Balkans: Transferring Ideas and Ideals
• Vinko Drača (Croatia, Zagreb)

 Socialist Outlaws: the Image of the Outlaw in the Folklore of 
Yugoslavian Anti-Fascist Resistance

• Tijana Zebić (Serbia, Belgrade)
 Migration and Cross-Cultural Communication: The Balkan 

Town of Pirot
 Discussion / расправа / rasprava / razprava

13:00–15:00 Lunch break1 / ручак / ručak / kosilo

15:00–16:10 Panel 2. Moderator: Ana Bogdanović
• Faime Alpagu (Austria, Vienna)

 A Sociological Analysis of Photographs of “Guest Workers” 
from Turkey Living in Austria: A Case Study 

• Rania Jaber (United Kingdom, Norwich)
 The Artist as Translator: Women Artist in the Lebanese Dias-

pora 
• Martin de la Iglesia (Germany, Göttingen)

 Japanese Art in the Contact Zone: Between Orientalism and 
“Japansplaining”

 Discussion / расправа / rasprava /razprava

16:10–16:40  Coffee break / пауза за кафу / pauza za kavu / odmor za kavo 

1 Lunch is not provided by the organizers./ Ручак није осигуран од стране организатора /Ručak nije osiguran 
od strane organizatora./Organizatorji ne krijejo stroškov kosila.



9

16:40–18:00 Panel 3. Moderator: Marina Vicelja Matijašić
• Nirvana Silnović (Hungary, Budapest)

 Small and Miniature Reproductions of the Mithraic Icon
• Nadezhda Tochilova (Russia, Saint Petersburg)

 “Transitional style” in Scandinavian Art (Late 11th - Early 12th 
Century)

• Ljubica Vinulović (Serbia, Belgrade)
 The Composition Miracle of Latomos: From the Apse of the 

Hosios David to the Icon of Poganovo. Migration of an Idea.
 Discussion / расправа / rasprava / razprava

Friday, 9 September 2016 / петак, 9. септембра 2016. / petak, 9. rujna 2016. 
/ petek, 9. september 2016.

Venue:
Faculty of Philosophy, University of Belgrade, (Čika-Ljubina 18-20), 1st floor, 
“Dragoslav Srejović” ceremonial hall /
Филозофски факултет, Универзитет у Београду, (Чика-Љубина 18-20), 1. 
спрат, свечана сала “Драгослав Срејовић” /
Filozofski fakultet, Sveučilište u Beogradu, (Čika-Ljubina 18-20), 1. kat, svečana 
dvorana “Dragoslav Srejović” /
Filozofska fakulteta, Univerza v Beogradu, (Čika-Ljubina 18-20), 1. nadstropje, 
svečana dvorana “Dragoslav Srejović”

9:00–10:00 Panel 4. Moderator: Tine Germ
• Jakov Đorđević (Serbia, Belgrade)

 The Macabre Goes East: A Peculiar Verse among Funerary Inscrip-
tions of the Orthodox Christians in the Late Medieval Balkans 

• Valeria Kuvatova (Russia, Moscow)
 Iconography of the Procession of Virgins in the Exodus Chapel 

(Necropolis El-Bagawat, Egypt): Origin and Parallelisms 
• Miriam Oesterreich (Germany, Darmstadt)

 Migrations of “the Exotic” in Early Advertising Images. Travel-
ling Between High and Low, Here and There, Idea and Thing

 Discussion / расправа / rasprava / razprava
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10:10–10:40 Coffee break / пауза за кафу / pauza za kavu / odmor za kavo 

10:40–12:10 Panel 5. Moderator: Nenad Makuljević
• Elena Kashina (United Kingdom, York)

 “Save and Preserve”: Imperial Ecclesiastical Foundations in 
Crimea at the Turn of the 20th Century

• Olga Hajduk (Poland, Warsaw)
 From Italy to Poland – Case Study of Santi Gucci Fiorentino

• Maja Marković (Croatia, Zagreb)
 Migration as a Necessity: Artistic Action of the Migrative Art 

Collective
• Olga Špehar (Serbia, Belgrade)

 Sirmium – Thessaloniki – Iustiniana Prima: The Migrations of 
Late Antique Cults and Architectural Concepts

 Discussion / расправа / rasprava / razprava

12:10–14:00 Lunch break2 / ручак / ručak / kosilo

14:00–15:10 Panel 6. Moderator: Ivana Prijatelj Pavičić
• Matko Matija Marušić (Croatia, Zagreb)

 Devotion in Migration. Poetry and Objects in the Thirteenth 
Century

• Anna Slapinia (Russia, Moscow)
 Byzantine Influence on the Decoration of the Old Rus Secular 

Objects (12th–14th Century) Found During Archaeological Ex-
cavations in Northwest Russia 

• Milena Ulčar (Serbia, Belgrade)
 “Guarda Che Quel Christo, Come è Magro”: Migrations of the 

Holy in the Venetian Bay of Kotor
 Discussion / расправа / rasprava / razprava

15:30–16:00 Coffee break / пауза за кафу / pauza za kavu / odmor za kavo 

2 Lunch is not provided by the organizers. / Ручак није осигуран од стране организатора / Ručak nije osiguran 
od strane organizatora. / Organizatorji ne krijejo stroškov kosila.
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16:00–17:30 Panel 7. Moderator: Ivana Nina Unković
• Ivana Lemcool (Serbia, Belgrade)

 The Zodiac in Early Medieval Art: Migration of a Classical 
Motif through Time and Space

• Vera-Simone Schulz (Italy, Florence)
 Warburg’s Image Vehicles, Transcultural Art History and the 

Textile Arts
• Danijela Tešić-Radovanović and Branka Gugolj (Serbia, 

Belgrade)
 The Menorah as a Symbol of Jewish Identity in the Diaspora 

and an Expression of Aspiration for Renewing the Jerusalem 
Temple 

• Branka Vranešević (Serbia, Belgrade)
 The Migration of Symbols. Aniconism in Early Christian Floor 

Mosaics in the Mediterranean
 Final discussion / завршна расправа / završna rasprava / 

končna razprava

18:00 Closing dinner / завршна вечера / završna večera / zaključna 
večerja 

Saturday, 10 September 2016 / субота, 10. септембра 2016. / subota, 10. 
rujna 2016. / sobota, 10. september 2016.
Venue:
Faculty of Philosophy, University of Belgrade, (Čika-Ljubina 18-20), 1st floor, 
“Dragoslav Srejović” ceremonial hall /
Филозофски факултет, Универзитет у Београду, (Чика-Љубина 18-20), 1. 
спрат, свечана сала “Драгослав Срејовић” /
Filozofski fakultet, Sveučilište u Beogradu, (Čika-Ljubina 18-20), 1. kat, svečana 
dvorana “Dragoslav Srejović” /
Filozofska fakulteta, Univerza v Beogradu, (Čika-Ljubina 18-20), 1. nadstropje, 
svečana dvorana „Dragoslav Srejović“

9:30–12:30 Free guided tour / бесплатни вођени обилазак / besplatni 
vođeni obilazak / brezplačni vodeni ogled

Contact / контакт / kontakt / kontakt: conference.phd2016@gmail.com
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THE THIRD INTERNATIONAL CONFERENCE FOR 
DOCTORAL STUDENTS AND RECENT DOCTORAL 
GRADUATES IN THE FIELD OF THE HUMANITIES AND 
SOCIAL SCIENCES 

Distinguished colleagues, professors and students,
As Dean of this esteemed institution of higher education, it gives me great pleasure 
to extend to all of you a warm welcome to the University of Belgrade Faculty of Phi-
losophy and to the Third International Conference for PhD Students and Recent 
PhD graduates, which is this year devoted to discussion of the extremely significant 
topic of Migrations in Visual Culture.
As the oldest school of the University of Belgrade, whose origins date back to 1838, the 
Faculty of Philosophy, with its multiple departments – including Philosophy, Classics, 
History, Art History, Archaeology, Ethnology and Anthropology, Sociology, Psychol-
ogy, Pedagogy and Andragogy – has long been a beacon of intellectual inspiration and 
scientific research in the region. We take particular pride in and devote our academic 
energy to fostering and developing international research projects, hosting conferences 
and facilitating teacher and student exchanges as part of a number of ongoing projects 
of international research and curriculum development, including TEMPUS, FP7, BA-
SILEUS, Erasmus Mundus Program, Join EUSEE, etc.
The Faculty of Philosophy has always been a school devoted to dialogue, open dis-
cussion and developing new approaches and views and I am, therefore, convinced 
that you will find it a welcoming and encouraging place to present and discuss your 
papers and forge stronger academic links across disciplines in the humanities.
I wish you every success and a pleasant stay in Belgrade and at the Faculty of 
Philosophy.

Prof. Vojislav Jelić, PhD
Dean of the Faculty of Philosophy, University of Belgrade
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MIGRATIONS IN VISUAL CULTURE

The third international conference of doctoral students and recent doctoral gradu-
ates Migrations in Visual Culture is organized by the Department of Art History at 
the Faculty of Philosophy at the University of Belgrade, the Art History Module of 
Postgraduate Study of Humanities at the Faculty of Humanities and Social Sciences 
at the University of Split, the Department of Art History at the Faculty of Arts at 
the University of Ljubljana, and the Centre for Iconographic Studies at the Faculty 
of Humanities and Social Sciences of the University of Rijeka. This year we are also 
proud to announce the participation of our colleagues from Tbilisi, Georgia and to 
welcome them to the organisation committee of the conference. 
The first Conference was organized in 2014 in Ljubljana by the Faculty of Arts of 
the University of Ljubljana and the Faculty of Humanities and Social Sciences of 
the University of Rijeka. The second conference was held in Split, hosted by the Fac-
ulty of Humanities and Social Sciences, University of Split, which joined Ljubljana 
and Rijeka as the organizer. The topics discussed at these conferences were Decline-
Metamorphosis-Rebirth and Crossroads: East and West. This year the organizers 
have chosen Migrations in Visual Culture as the conference topic. 
The intention of the organizers was to address the issue of the power and meaning of 
images and the visual in general in the context of the migration of people, ideas, knowl-
edge, artefacts, art works and symbols through the prism of postcolonial and cultural 
translation theories, from antiquity to the present. This question involves far more than 
just art, all the more so because many fields in the humanities and social sciences have 
in recent times taken the “pictorial turn”. Moreover, and especially at this point in his-
tory, any discussion of the power of images and their role in migrations in visual culture 
is unavoidably also positioned in the context of current changes in global relations as 
well as in the growing impact of social media. This issue also opens the question of 
the de-territorialisation of images and how, as Walter Benjamin has already indicated, 
technical reproduction has moved the artwork from its original context. 
The proposed topics for interdisciplinary discussions are: 
1. West Balkans - Migration and Cultural Transfer 
2. Migration as Cross-cultural Communication 
3. Migration of Ideas and Concepts 
4. Migration of Works of Art 
5. Migration of Symbols
The circulation of images is, of course, as old as civilisation itself and crucial in the 
process of generating multiple facets of their agency in society, their impacting both 
the individual and the collective habitus, and their role in cross-cultural communica-
tion. Any aspect of the visual is never simply an expression of one culture but rather 
part of a process of constructing meaning in a field characterized by similarities as 
much as by differences. This conference seeks to put these and other issues related to 
migrations in visual culture at the centre of discussion and to present them from an 
interdisciplinary point of view.
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The organizers are therefore convinced that the impressive number and diversity 
of topics proposed by the participants of this conference in Belgrade from all parts 
of the globe will, indeed, offer to all in attendance inspiration and encouragement 
to further develop their research regarding the various aspects of Migrations in 
Visual Culture.

Prof. Jelena Erdeljan, PhD
Department of Art History

Faculty of Philosophy
University of Belgrade
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Guest speaker 
Nenad Makuljević, PhD
Professor
Chairman of the Department
Department of Art History
Faculty of Philosophy, University of Belgrade
18-20 Čika-Ljubina Street, 11000 Belgrade
nmakulje@f.bg.ac.rs

MIGRATIONS AND THE CREATION OF THE VISUAL 
CULTURE OF THE BALKANS

The history of mankind can be observed as a history of migrations. From earli-
est times, collective and individual migrations, migrations of peoples as well as of 
families and individuals, transformed cultural identities.  This is clearly attested by 
the example of the Balkans, a region which has for centuries been the crossroads of 
thoroughfares and the meeting point of various religions and cultures.
The courses of migrations have exerted a strong influence in transforming the visual 
culture of the Balkans, as indicated conspicuously by numerous examples from the 
more recent and modern past. The settlement of Sephardi Jews following their ex-
pulsion from Spain in 1492; migrations of Serbian Orthodox population into the 
Habsburg Empire in 1690 and 1740; the withdrawal of Ottoman troops and Mus-
lim population from Serbia in the XIX century; as well as the arrival in the Kingdom 
of Serbs, Croats and Slovenes of Russian émigrés fleeing the October Revolution 
are examples of larger-scale migrations which strongly shaped the visual culture of 
the Balkans. The migrants brought with them their own artistic and cultural herit-
age – precious illuminated books, like the Sarajevo Haggadah, as well as relics and 
icons of saints. In their new places of settlement, they built temples for their own 
religious needs and thus re-shaped the existing urban identities. Thus, one of the 
first Buddhist temples in Europe was raised in Belgrade in 1929 by the Kalmik 
who arrived as refugees from the October Revolution. To their new communities 
they brought their own skills. The example of Russian émigrés is unique. Without 
them, the culture of interwar Yugoslavia would be unthinkable. Numerous artists, 
architects, scientists, engineers, soldiers and men of the church fled from the Octo-
ber Revolution and became leaders of foremost impact in the court culture of the 
Karadjordjević dynasty.
The significance of migrations in the creation of the visual culture of the Balkans 
is often overlooked and represented as an excursus of a sort and a foreign body in 
national narratives. However, all-encompassing observation indicates quite clearly 
that the visual and cultural identity of Southeast Europe of both past and present 
times cannot be understood without an understanding of the cultural significance 
of migrations. 
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Faime Alpagu
PhD Candidate 
Department of Sociology, University of Vienna 
alpagu.faime@gmail.com

A SOCIOLOGICAL ANALYSIS OF PHOTOGRAPHS OF 
“GUEST WORKERS” FROM TURKEY LIVING IN AUSTRIA:  
A CASE STUDY

The proposed paper is part of a PhD thesis with the underlying research question 
of what do “guest workers’” photographs and letters show/tell about life in Austria to (ex-
tended) family members and acquaintances back in Turkey? From a retrospective view-
point, this project deals with “guest worker” biographies and documents (primarily 
photographs and letters) that were sent back to (extended) family members and 
acquaintances in Turkey from roughly the mid-1960s to the late 1980s. The photo-
graphs of “guest workers” are increasingly used in media and exhibitions in Austria 
but sustained analysis is still missing. The project follows a reconstructive approach 
by triangulating interpretative methods such as biographical case reconstruction and 
visual segment analysis. The aim is to find out how these narrations complement and 
are differentiated from each other, to determine whether and how these narrations 
corresponded with the actual situation, and finally to gain a differentiated visual 
representation of migration which goes beyond stereotypes and consequently pro-
vides a better understanding of how these groups experience(d) and represent(ed) 
migration to those in Turkey. Analysis is carried out using a case study approach and 
according to theoretical sampling. The sampling takes into consideration the urban, 
rural, gender and ethnic aspects of the target group. Consequently, the aim of this 
study is to draw attention to the heterogeneity of the group. In this paper, the analy-
sis of the photograph of one case study will be presented.
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Jelena Anđelković Grašar, PhD
Research Associate
Institute of Archaeology
Knez Mihailova 35/4, 11000 Belgrade, Serbia
j.andjelkovic@ai.ac.rs

IMAGING THE FEMININE DURING THE MIGRATION 
PERIOD ON THE TERRITORY OF THE CENTRAL BALKANS: 
TRANSFERRING IDEAS AND IDEALS

During the Migration Period, not only physical migrations affected demographic 
image of the Central Balkans region in the period of the 5th and 6th century, but 
moreover migrations of ideas, concepts and ideals occurred due to the cross-cul-
tural communication between people who had inhabited this region for centuries 
and those who arrived. On the other hand religious beliefs, rites and customs were 
still influenced by syncretism and the transition from a pagan heritage to rise of 
Christianity.
The aim of this paper is to position the role of women in this period and trace the 
changes in how they were represented. In such a way, it will be possible to trace the 
impact of cross-cultural society not only on iconic, but on mental images of women 
in various artistic media or other aspects of visual culture of the time. Migrations 
of people affected the interchange of ideas and ideals, and thus images of ordinary 
women adjusted the most to these changes. Also, religious changes influenced fe-
male lifestyle and thus their images were subordinated to the new Christian ideals. 
Two main aspects of feminine representations were personalized with concepts of 
an exemplary religious life and “a look” in accordance with the role model of an em-
press, abandoning the model of pagan goddesses so important in the visual identity 
of women before the 4th century.
For understanding the creation of public or private images of the woman, various ar-
tistic media, such as depictions on objects of everyday use, in fresco painted tombs or 
in sculpture are supplemented with grave goods, which offer a wider feminine visu-
alisation. All these female representations indicate the exchange of ideas and ideals 
in terms of fashion, customs, personal beliefs, ethnicity, social or gender role, dis-
tinguishing women portrayed as empresses, wives, mothers, individuals, mistresses, 
maidservants, women from Roman or barbarian cultural milieu, in the visual culture 
of the region affected by the instability of the Danube Limes, as well as religious 
transitions.
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Vinko Drača
PhD Student
Faculty of Humanities and Social Sciences, University of Zagreb
Svetošimunska 86, 10000 Zagreb, Croatia
vinko.draca@gmail.com

SOCIALIST OUTLAWS: THE IMAGE OF THE OUTLAW IN THE 
FOLKLORE OF YUGOSLAVIAN ANTI-FASCIST RESISTANCE

In this paper I will try to describe the development and cultural transfers regard-
ing the image of the outlaw in Yugoslavian folklore and literature. The study will 
encompass the period of the National Liberation Struggle in Yugoslavia and the 
post-war period. The outlaw is the common hero of folk-poetry and literature in 
Southeast Europe. During the Ottoman and Venetian occupation, the characters 
of the Hajduk and Uskok personified the inhabitants of the “Balkan Peninsula” as 
the masculine, defiant and violent hero, who still represents the positive values of 
folk-custom, popular religion and justice for the small man. During the Nazi occu-
pation of 1941–1945, the same models were present in Partisan songs. Those songs, 
whether translated from Russian, created in the tradition of peasant folklore of Kra-
jina or even written by established writers like Vladimir Nazor and Goran Kovačić 
sometimes evoked familiar figures of popular rebellions like Matija Ivanić or Matija 
Gubec. 
Following the strategy of creating a “contemporary past”, familiar folk heroes get 
transplanted and reimagined in modern times, becoming the historical symbols of 
the socialist and anti-fascist struggle. This reimagining is also connected with great 
wartime and post-war migrations, during which the rural population from “passive 
zones” becomes rapidly urbanized. This urbanisation transports the image of the 
outlaw into the field of popular culture and contemporary literature.
The historical continuity of the class struggle and the struggle against the foreign 
occupying power is constructed in contemporary folklore through the character of 
the outlaw. One of the well-known poets of the period, Vladimir Nazor, did same to 
cement his own Pan-Slavic ideas and Yugoslavian patriotism by imagining the grave 
of the Slavic outlaw figure, Kraljević Marko, beneath the Pula Colosseum in Istria. 
Such traditions served to encompass main ideological values of the Partisan move-
ment: socialism, anti-fascism and Yugoslavian brotherhood and unity transferred to 
common folklore of Yugoslavian nations. The same patterns were continued in post-
war Yugoslavian literature and culture, whether through Partisan films like “Bat-
tle of Neretva” and “Walter Defends Sarajevo” or through popular post-war novels 
“Sons of Liberty” and “The Valley of Childhood” written by the Croatian writer 
Josip Barković. In these representations the communist Partisan fills the same mas-
culine outlaw role reserved for the Hajduk or Uskok in popular and peasant folklore.
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THE MACABRE GOES EAST: A PECULIAR VERSE 
AMONG FUNERARY INSCRIPTIONS OF THE ORTHODOX 
CHRISTIANS IN THE LATE MEDIEVAL BALKANS

Macabre imagery became omnipresent in Western Europe during the 14th and 15th 
centuries, everywhere from public places and church art to lay manuscripts and pri-
vate luxury objects. And yet these images of the decaying body never found a home 
in the Christian East. There, the implications of what comes after one’s death were 
rendered in a more subtle manner, though often with eerie effect. This is why it 
seems strange to discover a verse of a well-known tale of the Three Living and Three 
Dead among funerary inscriptions of the Orthodox Christians in the Balkans. Why 
would someone employ a written statement over the image in a culture which is 
predominantly visual, especially when the statement should act as a trigger for the 
mental image?
Arguing that the words “what I am, you will be” had the same purpose in both East 
and West; the aim of this paper is to explore the migration of an idea to a new mi-
lieu, placing special emphasis on the modes of its appropriation. Issues which will 
be discussed include questions of the necessary transformation the concept has to 
pass through in order to accommodate the religious, local and social differences of 
the new milieu, as well as the circumstances and reasons for its migration in the first 
place. A new interpretation will be given concerning the lack of macabre imagery 
among Orthodox Christians in the late Middle Ages by answering the key question 
– why take the verse and reject the accompanying image?
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FROM ITALY TO POLAND – CASE STUDY OF SANTI GUCCI 
FIORENTINO

Santi della Camilla, a Renaissance architect and sculptor from Florence, known in 
Poland as Santi Gucci, is one of the most important artists of the second half of 
the sixteenth century in Poland. Florence and Rome dominated Renaissance Italy, 
with significant clustering because of the artists’ birthplaces and domestic migration. 
Many artists from Italy also migrated at this time to the north: one example is Santi 
Gucci. Despite numerous monographs, his work is still not fully understood. Recent 
years have revealed new biographical data prior to his arrival to Poland. This artist 
was active at the royal court and in noble circles, apparently carrying out  his most 
important sculptural and architectural projects at this time. He left behind a tre-
mendous legacy in the form of a workshop and disciples, as well as numerous works. 
Especially important is the Italian origins of his work in the Polish environment and 
its impact on the art of Central and Eastern Europe. In studying his oeuvre, we can 
discern the Florentine origins of his work and education: the migration of forms 
characteristic of Florentine Mannerism, new solutions and graphics. The author, 
who has been working for two years on a monograph on the work of this artist, will 
present the impact of the works of Florentine Renaissance artists on Santi Gucci’s 
activities. Reflections of the  oeuvres of Michelangelo, Cellini, Bandinelli and da 
Sangallo are clearly visible in the works of Santi Gucci. The effects of this migration 
were permanently etched in the consciousness of subsequent generations of artists 
and commissioners.
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JAPANESE ART IN THE CONTACT ZONE: BETWEEN 
ORIENTALISM AND “JAPANSPLAINING” 

Whenever migrations of works of art and other artefacts become the subjects of 
scholarly analysis, those that originate in one culture and end up within a different 
culture are the ones that generate the most interest. Scholars who study such cross-
cultural migrations operate within a methodological paradigm that has been shaped 
by theories such as Fernando Ortiz’s transculturation and, building upon it, Mary 
Louise Pratt’s contact zone. 
These theories suggest that artefact-based communication between different cul-
tures – including the reception of works of art – often takes place “in contexts of 
highly asymmetrical relations of power” (Pratt). Such contexts have been strikingly 
examined by postcolonial studies, which identify these relations between colonis-
ing and colonised cultures, West and Third World countries, etc. Most famously, 
Edward Said located such a relation between Occident and Orient. The Far East, 
however, is where we find an example (though probably not the only one) that does 
not quite fit in this paradigm. 
After World War II, Japan has come to be perceived as economically and po-
litically on the same level with its former enemy nations. The Japanese cultural 
industry is nowadays largely self-sufficient: as a rule, its products reach Western 
markets through a “pull” rather than a “push” mechanism, i.e. (some) Western 
consumers demand Japanese products, but Japanese producers and distributors are 
not desperate to break into an American or European market. Thus one cannot say 
that the Western reception of Japanese artworks takes place within a context of an 
asymmetrical power relation. Yet this context is far from homogeneous. From the 
imagery of Takashi Murakami to the films of Akira Kurosawa, the photographs 
of Nobuyoshi Araki to manga and anime, Japanese artworks seem to divide Euro-
pean and American audiences into those who admire them and those who cannot 
make sense of them. 
In a way, these two audience groups reiterate the context of asymmetrical power 
relations, but in contrary ways: on the one hand, the “worshippers” of Japanese art 
perceive it – and, by extension, the whole of Japanese culture – as vastly superior to 
their own, up to the point where Japanese pedigree in itself becomes a decisive qual-
ity. The mode of reception in this group places Japan as the dominant culture and 
its own Western culture as the subordinate one. On the other hand, the “sceptics” of 
Japanese art perceive it as inferior because they find it less accessible, thus reversing 
the power relation. 
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The phenomenon of “Japansplaining”, i.e. attempting to explain Japanese culture 
(often in order to help make sense of Japanese works of art), works in both of these 
ways, and is at any rate an indicator of the perceived foreignness of Japanese art. 
This paper seeks to discuss this and the other aforementioned concepts related to 
the idea of the contact zone, and on that basis to critically examine the theoretical 
and methodological foundations underlying the study of cross-cultural migrations 
in visual culture.
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THE ARTIST AS TRANSLATOR: WOMEN ARTISTS IN THE 
LEBANESE DIASPORA

This paper will explore how migrations of artworks are created by the contemporary 
Lebanese diaspora. I focus on the ways three women artists provide and use transla-
tions through their choice of materials in order to show how cultural and individual 
traces are created in the artworks discussed. I propose that it is not enough to look 
at the final artwork without its translation and background context. This is possible 
through a discussion of the artist’s methodology, how each individual works with 
memory, and how notions of diaspora are contested.
My research focuses on three case studies of women artists from Lebanon who are 
living and working in different cities outside the country: Mounira Al Solh (Am-
sterdam and Beirut), Aya Haidar (London) and Annabel Daou (New York). I focus 
on two artistic methods of embroidery and handwriting that are employed by the 
artists through drawings, embroideries, and video works. My conceptual framework 
centres on theories of diaspora and translation, while my methodology is interdisci-
plinary, borrowing from anthropology, diaspora studies, postcolonial literature and 
art history. Through both an analysis of artistic strategies and the choice of material 
used by each artist, we can begin to understand how diaspora enables artistic prac-
tices and how subjectivity is furthermore created through the migration of individu-
als and objects.
This paper will also focus attention on the circulation of images appropriated for the 
power associated to cultural heritage and the notion of a diasporic home. I argue 
that the materials used by artists offer translations, but the unique characteristic of 
the work lies in the immaterial language of diaspora. This includes the formation of 
a subjectivity that is situated in the past, in language, or in coded texts that combine 
Arabic with English, and at times French. For example, the fact that Annabel Daou 
chooses to work with material that is meant for mending ruptures, while allowing 
the lines written on the tape to remain, points to the transitory yet unnerving will to 
carry language forward. Mounira Al Solh moves between personal experiences and 
video-making, which she recreates as embroideries resembling video stills with texts, 
while Aya Haidar contributes to the language of diaspora through her embroideries 
and family stories. 
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“SAVE AND PRESERVE”: IMPERIAL ECCLESIASTICAL 
FOUNDATIONS IN CRIMEA AT THE TURN OF THE 20th 
CENTURY

This paper proposes to discuss the phenomenon and architecture of ecclesiastical 
foundations which emerged in Crimea under the patronage of the Romanov Im-
perial dynasty in late 19th and early 20th century. The artistic particularities of the 
architectural ensembles and individual buildings will be examined in an attempt to 
demonstrate the commissioners’ desire to construct a particular meaning through 
reverting to imagery which had once been rejected in favour of various cultural para-
digms that were more fashionable than traditional for Russia. 
The fabric of the devotional spaces will be discussed as a manifestation of a syn-
ergy, newly sought by the ruling family from the later 19th century of Byzantine 
devotional artistic expression and the manner in which it had been appropriated 
and interpreted in Russia, of the symbolism of divine intercession and of the role 
of the sublime in establishing and preserving tsardoms and tsars. A striving for au-
thenticity in matters of iconographic prototypes for the decorative programme of 
the constructions and the items used during the liturgical rites will be discussed as 
testifying to a desire for a celebration of Christianity “in the spirit of Old Piety”. It 
will be suggested that the overall aesthetic narrative of the foundations, combined 
with their private nature, could thus be interpreted as a personal prayer to preserve 
Russia from the social cataclysms which were already being felt and threatened even 
greater instability. This suggestion is further corroborated by the personal nature of 
involvement of the Imperial family in the contemporaneous ecclesiastical construc-
tions in places of pre-eminent Christian symbolism, such as Bari and Palestine, and 
by the pilgrimages undertaken by members of the Imperial family to sites of pivotal 
Christian significance.
The paper shall conclude that the Imperial ecclesiastical statements in Crimea at the 
turn of the 20th century were indeed conceived as a personal pilgrimage, whereby 
protection was sought for the country and her ruling dynasty, and were prompted 
by a desire for greater stability, which ought to rest on the pillars of tradition and 
regeneration. 
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ICONOGRAPHY OF THE PROCESSION OF VIRGINS IN THE 
EXODUS CHAPEL (NECROPOLIS EL-BAGAWAT, EGPYT): 
ORIGIN AND PARALLELISMS

This study attempts to trace the origins of the iconography of an unconvention-
al scene which is part of the sophisticated iconographic programme of the Early 
Christian mausoleum located in Kharga Oasis, Egypt. The scene depicts seven fe-
male figures in white clothing, holding torches and round vessels and approaching 
a gabled building (most likely a temple). The image contains the inscription “Vir-
gins”, in Greek. While never being among the most popular subjects of the Early 
Christian art, the images of female processions were found in various regions of the 
Late Roman Empire, from the catacombs of Rome to the Eastern border of the Pax 
Romana - Dura Europos. The extant scenes come from different periods and belong 
to different cultural milieux.
The iconographic ambiguity of the procession scene from the Exodus Chapel trig-
gered scholarly discussion and led to multiple interpretations. Still, the meaning of 
the episode and the reasons for its inclusion in the painting ensembles remain un-
clear. The current work attempts to fill these particular gaps in the previous studies. 
For these purposes, the scene has been carefully contextualized in the contemporary 
historical situation, both local and general. The semiotic method facilitated assess-
ing its connotations in connection with the surrounding scenes, while iconological 
analysis gave an opportunity to trace the influence of the contemporary religious 
rituals described in the Late Antiquity texts (e.g. Early Christian legends, Apocry-
pha and hagiographic stories).  
The research performed allows a cautious assumption to be made that the iconography of 
the scene has Eastern Mediterranean origins. Its appearance in the remote Egyptian oasis 
might have resulted from migration of Early Christian groups from the Eastern Mediter-
ranean regions to Upper Egypt. 
Finally, the current study strives to clarify the functions performed by the image of 
the female procession in the semantic context of the Exodus Chapel iconographic 
programme. 
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THE ZODIAC IN EARLY MEDIEVAL ART: MIGRATION OF A 
CLASSICAL MOTIF THROUGHT TIME AND SPACE

Representations of the zodiac were ubiquitous in the visual culture of ancient Rome. 
From imperial monuments, ceilings and mosaics in temples and villas, to small-
er-scale everyday items, devotional and funerary objects, amulets and coins, zodiac 
signs could be seen throughout the Roman Empire. Following the fall of its Western 
part, images of the zodiac become sparse, only to reappear at the beginning of the 
ninth century. Whilst examples from the Eastern Roman Empire show signs of con-
tinuation and familiarity with classical forms, the earliest visual forms of the zodiac 
encountered in the medieval West seem stylistically crude and iconographically in-
accurate. However, their proliferation and artistic development can soon be observed 
in Carolingian art: as they become more faithful to their Antique prototypes, they 
can also be seen as a part of decoration of liturgical books and objects, making their 
way from the pages of scientific manuscripts, where they first appear. Considering 
that the zodiac was an important element in classical astronomy, cosmology, and 
astrology, its appropriation in Early Medieval art was to a large extent conditioned 
by prevailing attitudes towards these disciplines. As a part of classical learning, their 
study and practice remained, for the most part uninterrupted in the Byzantine mi-
lieu. Communication between these two Christian societies occurred in the Early 
Middle Ages, established either through diplomatic relations or through individuals 
travelling and relocating to Western Europe, such as Alexander of Tralles and Theo-
dore of Tarsus. Yet despite these facts, the role of Byzantium in the transmission of 
the classical tradition in general is largely ignored and minimized in modern histo-
riography. Since illustrations of certain classical texts provided incentives and visual 
sources for the spread of zodiacal imagery in the Early Middle Ages, inclusion of the 
twelve signs into the iconographic repertoire of medieval art was dependent on dis-
semination of those texts. Thus, while examining the movement of people and ideas 
in that period, as well as presenting contemporaneous examples of the zodiac in the 
visual arts, this paper will elucidate differing modes of appropriation of the zodiac 
motif in both cultures and possible ways they influenced each other.
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MIGRATION AS A NECESSITY: ARTISTIC ACTION OF THE 
MIGRATIVE ART COLLECTIVE

Migration in contemporary society is a process caused by transnational networks and 
globalisation, while migrants are part of capitalist production relations. The political, 
social, economic and spiritual state in the former Yugoslavia, as well as the outbreak 
of civil war in the last decade of the 20th century caused large-scale migration and 
emigration to Western Europe. Migration thus had a significant influence on the 
works of artists who have examined this phenomenon through personal experience.
This study focuses on the activity of the Migrative Art Collective in the period 
from 1992 to 1995. The collective was founded in Belgium in exile. I want to show 
the impact of migration on artistic production and understand this phenomenon 
in the broader context of the post-Yugoslav area. My research relies on qualitative 
interviews with the artists, as well as on photo and video documentation from the 
archives. The Migrative Art collective gathered together artists who emigrated from 
the ex-Yugoslavia to Belgium in the 1990s. Organizing artistic performances, they 
invited artists from Croatia, Serbia and Bosnia to join them in reflecting/think-
ing about war, exile, isolation, emigration and nomadism. Among the participating 
artists were Mrđan Bajić, Jelica Radovanović, Dejan Anđelković, Helena Klakočar, 
Boris Bakal, Zlatko Burić, Sonja Savić, Mirsad Jazić, Ivana Momčilović and Milica 
Tomić. By mapping the contemporary art works that are influenced by migration 
and displacement, I will try to establish a connection with modern theories where 
the migrant as a figure and migration as a phenomenon symbolise “the other” in 
a democracy. I will also try to uncover the systems that are hidden in the politics 
of discrimination. Through analysis of the works created in exile, in a space from 
which it is possible to tell one’s own truth and break the collective silence, I will es-
tablish the mechanisms and strategies used by artists to confront the socio-political 
situation in the country. My observations will be based theories of contemporary 
art, post-colonialism, the post-structuralist theory of ideology, subject, gender and 
power, offering valuable views on the impact of migration on contemporary art in 
the post-Yugoslav period.
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DEVOTION IN MIGRATION. POETRY AND OBJECTS IN THE 
THIRTEENTH CENTURY

In my paper I shall discuss several examples of migrations in the late medieval arts. 
I will concentrate on the transfer of devotional poetry to devotional objects: the ex-
traction of verses from the twelfth-century French religious poems and their display 
on the monumental crucifixes in Zadar, on the Eastern Adriatic. Accordingly, the fo-
cus of my paper will be poetry-to-object transfer as an indicator of the multi-layered 
migrations in the arts of the Middle Ages. What can initially be defined as the (re)
use of the popular and wide-circulating texts on the newly commissioned objects of 
devotion, yields a wealth of information on the issue of the transfer of texts between 
various regions in Europe that are distant one from another and without significant 
inter-communication. Secondly, the extrapolation of verses from the textual whole 
and their appropriation in the visual (and tactile) context created objects of devotion 
that combined both the textual and the pictorial. In some cases, the imagery depicts 
images from the verse and so the verse that migrated from one media to another re-
ceived its complementary pictorial counterpart. In this regard, migration in the tex-
tual and visual cultures of the Middle Ages is equally a migration in the devotional 
culture of the same period, and thus the final part of the paper will concentrate on 
the relationship between image and beholder, or more precisely, between the devotee 
and the migrating religious text.
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MIGRATIONS OF “THE EXOTIC” IN EARLY ADVERTISING 
IMAGES. TRAVELLING BETWEEN HIGH AND LOW, HERE 
AND THERE, IDEA AND THING

Around the turn of the 20th century, consumer goods – especially “colonial goods” 
– were massively advertised through images for the first time. Hence, stereotypi-
cal images of “exotic” people circulated within Europe and beyond to an extent 
hitherto unknown. The spectacularised “exotic bodies” refer to a contemporary col-
lective visual memory that placed the new advertising images in the context of the 
already known. The pictures take their inspiration from iconographic adoptions, as 
well as other kinds of borrowings, but they are also positioned in their own epoch 
and reflect contemporary discourses. Hereby, different overlapping layers of diverse 
iconographic traditions are to be seen. They include adapted and modified Baroque 
pictures of the allegories of the continents, or 18th-century’s portraits with “Moor-
ish pages”. Hence, the images form part of an entangled net of different media, 
epochs, pictorial understandings and modes of reception. Consequently, the images 
migrate in various understandings. Firstly, the products are sold internationally with 
the same pictorial fantasies adorning their labels. Normally the same pictures are 
used to sell the product anywhere, only being made distinguishable by captions in 
the national language. Even the “colonial goods” –from colonial raw materials – are 
often brought back to the colony itself as an industrial product with the same picto-
rial images. And so, secondly, with the material pictures the images of “exotic” people 
depicted on their surface migrate. Thirdly, alongside the latter, stereotypes, concepts 
and ideas circulate in a complexly entangled colonial world. Advertising pictures are 
what Aby Warburg has called “Bilderfahrzeuge”, travelling between time, space and 
mode, crossing the borders of their intended context. As a consequence, they are 
recoded and take up new semantic meanings. My talk seeks to follow these migra-
tional movements and to show their shifting significations in differing cultural and 
historical contexts.
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THE MIGRATION AND USAGE OF THE DESIGNER CONCEPT 
BALKAN TYPEFACE SYSTEM

In contemporary society, design and typography are a very important part of visual 
communication and culture. I will analyse the migration and usage of designer con-
cept on the example of the Balkan typeface system created by the designers Marija 
Juza and Nikola Đurek in 2011. The Balkan typeface system is a part of the experi-
mental project Balkan Visual Systems which raises questions of the visual identity 
of Balkans. This example was chosen because it combines image and text, and is 
a good example of new media practices, while its content is closely related to the 
culture and linguistic heritage of the common area of the Balkans. As its creators 
point out, the Balkan typeface system is primary a font, but also a translator and 
converter between Croatian Latin and Serbian Cyrillic. The Balkan typeface system 
is a series of fonts that decodes Latin and Cyrillic; it demystifies and de-politicizes 
both alphabets for the purpose of education, tolerance and cultural communication. 
Usage of the Balkan typeface system is an excellent example of the migration of an 
idea and concept, as well as of cross cultural communication. In the past, both Latin 
and Cyrillic scripts were bearers of cultural, ethnic, religious and political identities. 
Today, the Balkan typeface system is used on many occasions that connect and com-
municate with Balkan cultures.
I will analyse the typeface system from different perspectives. First, as a design and 
art concept that has its own composition of colours and lines. Second, the Balkan 
typeface system can be connected with Lev Manovich’s theory of new media and 
many other cultural and migration theories. Third, I will research migration of all 
artworks and projects where this typeface system is used and the contexts of usage. 
The first purpose of its usage is as part of visual communication in art projects that 
are made through collaboration between Croatian and Serbian artists. The second 
is in projects that need an international reputation: in this type of visual materials, 
both cultures and letters are conceded with this concept and they place the projects 
in the same cultural context of the Balkans. In the five years since its creation, Balkan 
typeface system has migrated throughout the common cultural area of the Balkans; 
all these migrations and their context will be presented.
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WARBURG’S IMAGE VEHICLES, TRANSCULTURAL ART 
HISTORY AND THE TEXTILE ARTS

Possible models for and discussions about transcultural and global art history have 
been at the very core of the art historical discipline within recent years around the 
world, and in this context, Aby Warburg’s concept of “image vehicles” is being re-
assessed and receives much attention. Through this concept, the art historian and 
founder of the Warburg Library of Cultural Sciences sought to grasp intellectually 
the migration of images: translation processes from one medium to another; the 
mobility of certain media; and the dissemination of images and motifs across wide 
geographical distances and, potentially, around the globe. Though Warburg’s concept 
of “image vehicles” arouses much interest among art historians, the specific medium 
through which he developed this concept continues to remain in the shadow: tap-
estries, just like other textile arts, are traditionally categorized as “minor” or “applied 
arts”, in contrast to the so-called “high arts” of architecture, sculpture and painting. 
This paper will shed new light on the crucial role of the textile arts for transcultural 
artistic transfer processes in the pre-modern period. But instead of the tapestries, 
which Warburg examined, this paper will focus on silk weavings, their imagery, or-
namentation and patterns. A medium of high cost, lightweight and easily portable, 
silk weavings were a privileged field for the development of cross-cultural artistic 
languages. This paper will investigate the dynamics of silks in their interactions with 
other media such as painting and sculpture; it will explore the impact of silk weav-
ing on other realms of visual culture; and it will highlight the potential of Warburg’s 
concept, when taken seriously not only as the migration of images, but also as the 
migration of cloth.
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SMALL AND MINIATURE REPRODUCTIONS OF THE 
MITHRAIC ICON

A new class of “small and miniature reproductions of the Mithraic icon” has been 
recently identified (Gordon, 2004). The class includes representations of bull-killing 
scenes on stone reliefs, bronze statuettes, silver and bronze plaques, cult-vessels and 
personal ornaments. As usually accepted, Mithraic cult-reliefs are characterized by 
a relatively uniform and stereotypical iconography which allowed for the “symbol-
package” to travel and to remain coherent and easily recognizable in the various 
parts of the Roman Empire (Dirven/McCarty, 2014). At the same time, Mithraic 
art shows an extreme flexibility and diversity of iconographic motifs, and innumer-
able variations of its compositions. The same features are observable on the small 
and miniature reproductions of the Mithraic icon: although the basic iconographic 
repertoire remains easily discernible, many of them offer unusual details, witnessing 
the loosening of a consensus concerning the design and imagery of the bull-killing 
scene. This presentation will deal with this icon on easily transportable objects found 
in various parts of the Roman Empire, and will discuss their role in the spread of 
the Mithraic cult. It will be argued that they acquired the role of a memory aid and 
served as a reminder of the sacred narrative depicted on cult-reliefs. They were thus 
suitable for carrying and could be used not only for the needs of personal piety, but 
also for proselytizing. The indispensability of the image in representing the cult’s 
foundational claims catapulted the images into a position of incomparable impor-
tance, a fact that has long been recognized (Elsner, 1995). As the cult of Mithras was 
essentially dominated by images, small and miniature reproductions being the finest 
example of the cult’s dependence on them, it allows us, I will argue, to identify the 
cult as an example of “the pictorial turn” (Mitchell, 1994).
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BYZANTINE INFLUENCE ON THE DECORATION OF THE 
OLD RUS SECULAR OBJECTS (13th–14th CENTURY) FOUND 
DURING ARHAEOLOGICAL EXCAVATIONS IN NORTHWEST 
RUSSIA

The paper will deal with migration of images from Byzantine to Old Rus secular art. 
Here we are going to study some little-known objects found during archaeological 
excavations in the northwest Russian medieval towns of Novgorod and Pskov. These 
are ordinary household items, such as tableware and some costume details. They are 
decorated in a rather simple manner: with warriors, mythical creatures or scenes of 
man fighting beast. Because of this simplicity, these objects are usually overlooked 
by art historians. However, this kind of decoration used on secular objects is a very 
rare phenomenon for Russian medieval culture. Not many secular images are known 
from the early Old Rus period (before and during the Mongol impact). We know 
religious scenes depicted on icons, church frescoes or objects of personal piety, but it 
is hard to imagine the world of secular images. That is why any found Old Russian 
secular image adds significantly to our knowledge of this field of art. In this report, I 
shall show that these images on Old Rus secular objects are not only the product of 
the craftsmen’s imagination, but have been created under the influence of Byzantine 
minor arts. The research has revealed that the decorative images on Novgorod and 
Pskov objects, usually regarded as rather primitive and uninviting, replicate the ac-
knowledged iconographic images already widespread in medieval art. Seven objects 
will be analysed: three wooden spoons, three wooden vessels and a bone on a purse 
(in two parts). Some of them are badly damaged and only parts of the pictures have 
been preserved. Thus the interpretation of the scenes depicted on the objects ana-
lysed becomes more difficult, but at the same time even more interesting. The images 
will be analysed with the help of the iconographic method and compared to possible 
prototypes. I shall also try to answer the questions of why Old Rus craftsmen bor-
rowed some types of images, but completely ignored others and how they adopted 
these borrowed images to their own reality – both in religious and social terms.
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SIRMIUM – THESSALONIKI – IUSTINIANA PRIMA: 
THE MIGRATIONS OF LATE ANTIQUE CULTS AND 
ARCHITECTURAL CONCEPTS

The ancient city of Sirmium gained importance as the sedes imperii in the late third 
and, especially, early fourth century. Almost simultaneously, the earliest known 
Christian community in the city offered its first martyrs. Their number is quite large 
because the city had the function of the seat of the prefecture of Illyricum. Mart-
yrial cults soon became the most important merit of the city – they defined it as a 
Christian religious, bishopric and pilgrimage centre. To this testify written sources, 
epigraphic monuments, as well as the number and appearance of Christian temples 
found intra and extra muros.
In the fifth decade  of the fifth century (441), the Huns penetrated the Balkans, 
destroying all the important urban centres they encountered on their way. Sirmium 
was not spared. The city’s bishop and the prefect of Illyricum, as well as numerous 
refugees, migrated to the safer Thessaloniki. Along with the people, their cults also 
spread, the most popular being that of the Sirmian deacon St. Demetrius which, 
most probably, combined with the already existing cult of a local Thessalonian saint 
of the same name. This is suggested by the vague passages in written sources, as well 
as by the architecture itself, since it has been noted that the basilica of St. Demetrius 
in Thessaloniki and the intramural church of Sirmium show certain similarities. This 
led some scholars to claim that the Sirmian church is dedicated to St. Demetrius. 
After re-establishing centralized rule in this part of the Balkans in the time of Jus-
tinian (527-565), the migrations obviously happened once again, this time from 
Thessaloniki to the newly founded endowment of Justinian – the city of Iustini-
ana Prima. There are no written sources that can be used as certain testimony, but 
architecture enables partial insight into the courses of these migrations. The most 
confident proofs can be observed in the sacred topography of Iustinian Prima, which 
reflects the Late Antique migrations of architectural concepts from one large urban 
centre with a long history to the ex novo founded imperial city.
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THE MENORAH AS A SYMBOL OF JEWISH IDENTITY IN 
THE DIASPORA AND AN EXPRESSION OF ASPIRATION FOR 
RENEWING THE JERUSALEM TEMPLE 
The Jewish relation to representational art is determined mostly by the Second 
Commandment, which states: “You shall not make for yourself a carved image, or any 
likeness of anything that is in heaven above, or that is in the earth beneath, or that is in 
the water under the earth; you shall not bow down to them nor serve them...”(Ex 20:4).
This commandment has not always been honoured to the letter and its understand-
ing has changed depending on the actual circumstances a community is facing. At 
times of political crises and religious pressures, resistance to figural representations 
grew. A period from the late 1st to the 7th century CE, particularly from the 3rd 
to the first half of the 7th century is an exception. In contact with Greco-Roman 
civilisation and under the influence of the cultural and religious syncretism charac-
teristic for the period of Late Antiquity, the Jewish culture became more open to 
representational arts. On the walls of synagogues and catacombs there are figural 
images, of which the most representational ones are the scenes from the Old Testa-
ment discovered in the Dura-Europos synagogue. However, many more non-figural 
objects have been preserved, mostly architectural structures and religious objects 
resembling the Jerusalem Temple. The repeated image of the menorah stands out, 
occurring on grave stones, synagogue mosaic floors, catacomb walls, lamps and ob-
jects of applied art found not only in Palestine but right across the Jewish diaspora. 
The seven-branched lampstand is designed according to God’s instructions for the 
service in the Tabernacle or the Solomon’s Temple. When the menorah was taken 
to Rome after the destruction of the Second Temple, it became an expression of an 
aspiration for renewal of the Jerusalem Temple and a symbol of the Jewish identity.
The paper examines and analyses a motif that evolves from a Divine prototype to 
an image of an object which stands in the Jerusalem temple, to a representation that 
becomes not only a substitute for the Temple, but also a common symbol of a nation 
in the diaspora. We will try to connect the evolution of the motif with the migration 
of the Jews, after the fall of the Second Temple and to show that the occurrence of 
the motif in different parts of the Mediterranean and/or the Balkans confirms the 
presence of a Jewish community.
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“TRANSITIONAL STYLE” IN SCANDINAVIAN ART (LATE 
11th–EARLY 12th CENTURY)

Decorative and applied arts are good indicators of stylistic changes; the process is 
gradual with no fixed dates. Works of art that belong to the so called “Transitional 
style” display a combination of Scandinavian Viking ornaments and European Ro-
manesque stylistic elements.  Many of these transitional monuments (late 11th–the 
first half of 12th century) give us an opportunity to trace the development from the 
art of the Viking epoch to Romanesque art. Scandinavian researchers have focused 
mostly on the stylistic development of Viking art, not “Transitional style” as a stage 
of European art. Meanwhile this style demonstrates both the long process of evic-
tion of pagan artistic elements by Christian artistic tradition and the stability of 
Viking art.
In this paper I take a fresh look at a few examples of Norwegian wooden carving 
portals of medieval stave churches (Hopperstad, Ulvik, Torpo, Brogårp) and other 
examples of monumental wooden and stone decorated carving such as capitals, fonts, 
reliefs fragments of furniture and metal work from Norway, Sweden and Denmark. 
The iconographic method was applied to all those images that facilitated identifica-
tion of the main features of the Scandinavian “Transitional style”.
Decorative elements that seem to be influenced by Romanesque art – new types of 
predatory beasts, bearing both Scandinavian and Romanesque features – appear in 
this period. The emergence of new types of predators can also be pointed out, com-
bining Romanesque features with Scandinavian iconography. The Romanesque ele-
ments include feathered wings, legs resembling a bird, a head with a clear transition 
from the forehead to the front of the muzzle, a “beak”, large drop-shaped eyes and 
small pointed ears. The Scandinavian art features remain in the torsos of the beasts: 
they retained the S-bend, the ratio of the thickness of the various parts of the body 
and the tail design in the form of loops ending in plant shoots.
The goal of the paper is to trace the development of the “Transitional style”, to indi-
cate the main features of this phenomenon and to show its role from the perspective 
of the progress of Scandinavian art. It is important to note that “Transitional style” 
should not be studied as a process of substitution of Viking epoch art with Roman-
esque style. Artworks of this period can offer not only understanding of the specific 
process in art of Scandinavian countries, but also reveal the world outlook and value 
system of medieval people.
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“GUARDA CHE QUEL CHRISTO, COME È MAGRO”: 
MIGRATIONS OF THE HOLY IN THE VENETIAN BAY OF KOTOR

In her highly influential article Migrations of the Holy: Explaining Religious Change in 
Medieval and Early Modern Europe (2014), Alexandra Walsham raises challenging 
questions regarding the ways in which historical development is conceptualized and 
explained. This provocative call implies an awareness of constant tension between a 
decisive moment of change, such as the Reformation, and the “ambiguities, anoma-
lies and ironies” that followed it in practice. 
The aim of this paper is to examine the ways in which the transition from the medi-
eval and early modern attitude towards the sacred body was experienced by 17th and 
18th century believers in the Bay of Kotor. During this dynamic period of Venetian 
government, most churches in the Bay were redecorated with new, Baroque arte-
facts, used together with those dating from previous centuries. This change, although 
thoroughly explained from the perspective of style and iconography, proved to be 
more complex seen through the eyes of contemporary local citizens. Reliquaries, 
crucifixes and Agnus Dei, among other sacred objects, triggered various sets of reac-
tions in the minds of their beholders. Court records, sermons, chronicles and letters 
offer a remarkable insight into the problem that Walsham emphasizes. Evidence of 
the use of medieval objects during the 17th and 18th centuries, along with Baroque 
ones, reveals the dynamic and complex attitudes of both church authorities and com-
mon laypeople toward the religious transition that occurred after the Reformation. 
In this paper I want to suggest that the question of “migrations of the holy” in visual 
culture can significantly contribute to our understanding of shifts in body discipline 
during the post-Trent period.
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THE COMPOSITION MIRACLE OF LATOMOS: FROM THE 
APSE OF THE HOSIOS DAVID TO THE ICON OF POGANOVO. 
MIGRATION OF AN IDEA. 

The main preoccupation of this presentation will be an iconographic analysis of de-
pictions of the Miracle of Latomos and the way in which this scene migrated from 
Greece to Serbia. Firstly, I will discuss the historical background of the Miracle. 
At the end of the third century AD, a miraculous thing happened in Thessaloniki, 
in the palace of Princess Theodora, the daughter of Emperor Maxentius. A mosaic 
depiction of the Virgin Mary transformed into Christ’s face and that is what is now 
referred to as the Miracle of Latomos. This mosaic is today connected with Hosios 
David Church in Thessaloniki. The iconography of the Miracle depicts Christ sit-
ting on a rainbow and surrounded by animals – symbols of the four evangelists. The 
prophets Ezekiel and Habakkuk stand at Christ’s side. This composition influenced 
various depictions of the Miracle. The scene was also painted on the walls of the 
ossuary in the monastery of Bachkovo (Bulgaria) in the eleventh century. Unfortu-
nately, it is badly damaged, and only the figure of the prophet Ezekiel is preserved. 
At the end of the fourteenth century, the most detailed composition of the Miracle 
of Latomos was painted on the Icon of Poganovo. Classical iconography was taken 
from Hosios David, but the scene was enriched with a depiction of a lake with seven 
fish. The Icon from Poganovo has two sides and it is important to discuss its other 
side too. On the obverse side is depicted the Virgin Kataphyge (meaning “asylum”). 
The donor of this icon was Helene of Serres ( Jelena Mrnjavčević), who had a tragic 
life, so she needed a kataphyge. Based on all the available information, it can be con-
cluded that all three depictions of the Miracle of Latomos represent soteriological 
ideas. Due to the complexity of its symbolic meaning, the composition was painted 
very rarely, confirming the fact that those who ordered the Miracle to be painted, 
Jelena Mrnjavčević and the responsible person from Bachkovo, were among the best 
educated people of their times. The Miracle of Latomos could have been depicted in 
three different ways and it is an excellent example of the migration of cultural pat-
terns during the Middle Ages.
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ANICONISM IN EARLY CHRISTIAN FLOOR MOSAICS IN THE 
MEDITERRANEAN 

Non-figural, geometric motifs are an essential and communicative part of floor 
mosaics, which have experienced marked devolution in the past decade. Previous-
ly, scholars  considered them as a practice of Antique art and have not given any 
great consideration to their meaning and power. But in recent years this approach 
has been re-evaluated, bringing important implications for our understanding of 
aniconism. Namely, aniconic motifs have been placed on the broader map of early 
Christian art, culture and religion, and are no longer considered pure decoration. 
This paper discusses the power and meaning of aniconic motifs (such as the cross, 
circle, Solomon’s knot, quatrefoils, interlace, etc.) in early Christian floor mosaics in 
the Mediterranean. It proposes that aniconic motifs could be observed as symbols 
which are deeply imbued with magical agency and as a denotation of divine presence 
without figural image.
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MIGRATION AND CROSS-CULTURAL COMMUNICATION: 
THE BALKAN TOWN OF PIROT

The town of Pirot is situated between the cities of Niš and Sofia, on the old Roman-
Byzantine road to Constantinople. It is near the Bulgarian border, in the southeast 
of Serbia, in the Nishava Valley. The town has always been on the main crossroad 
of routes between Europe and Asia, the West and the East. It used to be known 
as Carigradski drum (Constantinople Road) and is today a part of the European 
Corridor 10, starting from Niš via Pirot and Dimitrovgrad to Sofia and Istanbul. 
Pirot’s favourable geographical position is the main reason why it became a trading 
centre. The town has always been a place of transition, where people from different 
cultures and nationalities meet. During the Ottoman reign, the town was an impor-
tant crossroad on the Constantinople road, and also a significant Ottoman military 
post. Pirot is an excellent example of migrations in visual culture as a meeting point 
of cultures. In the 19th century, two large Orthodox churches were built in the town 
centre, richly decorated, furnished and equipped according to their liturgical needs. 
Rich guilds and city people combined to build and equip the churches with a large 
number of gifts that the donors offered for the salvation of their souls. Many votive 
gifts in the form of icons and different objects in the church testify to the economic 
status of their donors. The Pirot area is known as Little Jerusalem for two reasons. 
One is because in the 19th century many rich merchants brought memorabilia from 
a pilgrimage to the Holy Land, including more than a dozen large Jerusalem icons. 
The other reason is the huge number of churches and cloisters. There are around 
forty churches and most of them have objects from the Holy Land. As a Balkan 
trading centre in the 19th century, Pirot was visited by traders from various parts of 
the Ottoman Empire. Its fair lasted for a whole month and people could purchase all 
kind of goods from East and West. As a typical Balkan market town, it was a place 
where both sides met. 
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